
Branka Benčić is a curator and art historian with a strong interest in contemporary 

art, exhibiting film and video, curatorial practices and exhibition histories. She 

curated a number of solo and group exhibitions, research-based projects and film 

screenings in Croatia and internationally and has published in catalogues, journals 

and books. She curated Croatian Pavillion at the 57th Venice Biennale (2017), and 

co-curated the Pavillion at the 16th Venice Architecture Biennale (2018). Benčić is 

co-founder of Apoteka – space of contemporary art in Vodnjan, and curator of 

screening programs Artists' Cinema at the Museum of contemporary art in Zagreb, 

collateral film projects at Pula Film Festival, and retrospective of films Solidarity as 

Distruption at International Short Film Festival Oberhausen. She is the director of the 

Museum of Modern and Contemporary Art in Rijeka, Croatia since 2020, where she 

has curated or cocurated several exhibitions, such as, the video retrospective of 

Sanja Iveković and exhibitions by Raffaella Crispino, Hana Miletić, The Motovun 

Encounters and Igor Grubić: Gestures of Activation – Works in Public Space.  

 

 

Ana Dević is an art historian, curator, and educator living and working in Zagreb. 

She holds a degree in art history and comparative literature from the Zagreb Faculty 

of Humanities and Social Sciences. Her work brings together various fields, 

encompassing hybrid forms of art production such as exhibitions, publications, and 

discursive formats. She is a member of the curatorial collective WHW, with whom 

she co-curated numerous exhibitions, including the 11th Istanbul Biennial and 

others. Dević has (co-)curated numerous exhibitions and co-edited books and 

publications. She is a doctoral candidate in art history at the University of Zadar, 

exploring the topic “Croatian Antifascist Art in the Context of European Art of 

Resistance”, under the mentorship of PhD Ljiljana Kolešnik. 

 

 

Mira Gaćina is an art historian, art critic and senior curator at the Museum of 

Contemporary Art in Skopje. She graduated from the Institute of History of Art and 

Archaeology at the Faculty of Philosophy in Skopje (2006), and completed her 

postgraduate studies in the Faculty of Humanities and Social Sciences at the 

University of Zagreb (2010). She received her PhD in Art Management on the 

subject “Management of the cultural institutions – case study MoCA Skopje” (2017). 



She has curated a number of exhibitions in Macedonia and abroad. Until 2017 she 

served as President of AICA Macedonia. Since 2017 until recently, she was the 

Director of the Museum of Contemporary Art in Skopje. 

 

 

Ljiljana Kolešnik is a Senior Fellow at the Institute of Art History in Zagreb, focusing 

on post-war modernism approached from the perspective of the art-politics 

relationship, and on the Central East European feminist/feminine art between the 

1960s and 1990s. She is also interested in the position of visual arts within the 

practices of international cultural exchange between socialist Yugoslavia (socialist 

Europe) and the Global South. In the last ten years, she has also been intensely 

involved in the research on digital art history, investigating the analytical potential of 

network analysis and spatiotemporal data visualisation, and their application in the 

research on the global circulation of persons, objects and ideas in the Cold War 

period.  

 

  

Tevž Logar is an independent curator, editor, and author. He has curated or co-

curated numerous group and solo exhibitions, including Lost in the Moment That 

Follows, The Ovidiu Șandor Collection (2023), Larisa Sitar: Robust 

Boast (2022), When in Doubt, Go to a Museum (2021), Triennial, 54th Zagreb Salon 

– Without Anesthesia (2019), Borderline Relation (2018), Ulay: I Other (2017), 

and Vadim Fishkin: Light Chaser (2016), among others. For the 58th Venice 

Biennale in 2019, he served as a curatorial advisor for the Pavilion of the Republic of 

North Macedonia and as a writer for the Pavilion of the Republic of Kosovo. 

From 2009 to 2014, he was the artistic director of the Škuc Gallery in Ljubljana and a 

lecturer on 20th-century art history at the Academy of Visual Arts (AVA) in the same 

city. Logar wrote the script for the feature-length documentary Project Cancer: Ulay’s 

Journal from November to November (2013) and he was also a co-founder of the 

Ulay Foundation (2014) in Amsterdam, where he now serves as a member of the 

Advisory Board. 

  

Vesna Meštrić has worked at the Museum of Contemporary Art (MSU) in the 

capacity of Senior Curator and Head of the Vjenceslav Richter and Nada Kareš 



Richter Collection since 2013. Since 2016, she is Head of the Marie-Luise and Ruth 

Betlheim Collection – the works by students and professors of the Bauhaus. She 

achieved the status of Museum Advisor in 2021. In May 2023, she was appointed as 

Head of the Collections Department, and became Acting Director of the Museum of 

Contemporary Art in October of the same year. 

During her work at the Museum, Vesna Meštrić has actualised numerous domestic 

and international exhibition projects. She has established a new expert concept of 

the Richter Collection, conceived and implemented the museological processing of 

the collection and the archive, as well as the accompanying exhibition and 

educational artistic programme. This approach has contributed to the visibility and 

relevance of the Richter Collection, not only at the local, but also at the international 

level, through collaboration with museum and educational institutions. 

 

 

Marko Tadić graduated in painting from the Accademia di Belle Arti in Florence in 

2006. His art practice is based on drawing, collage, installations, and stop-animation. 

He has shown his work at numerous solo and group exhibitions, as well as at film 

festivals in Croatia and abroad (Zagreb, Ljubljana, Vienna, Kassel, Berlin, Los 

Angeles, New York, Venice). In 2017, Tadić represented Croatia at the 57th Venice 

Biennale with Tina Gverović, and in the same year, he exhibited his work at the 1st 

Anren Biennale in China. In 2018, he participated in the 2nd Biennale of Industrial 

Art in Labin and Raša.   

He has received numerous awards: in 2015, the “Vladimir Nazor” Award for the best 

exhibition of the year; in 2010, the third prize of the T-HT Award@MSU at the 

Museum of Contemporary Art in Zagreb; and in 2008, the “Radoslav Putar” Award 

for the best young artist of the year. Since 2015, Tadić has been working as a guest 

lecturer at Milan's NABA (Nuova Accademia di Belle Arti), teaching courses related 

to the theoretical and practical aspects of exhibition design. In 2016, he became a 

teaching assistant, and in 2020, an associate professor at the Painting Department 

of the Zagreb Academy of Fine Arts. 

 

 

Jelena Vesić (PhD) is an independent curator, writer, editor, and lecturer. She 

is active in the field of publishing, research and exhibition practice that intertwine 



political theory and contemporary art. Vesić co-edited Prelom – Journal of Images 

and Politics (2001–2010, Belgrade) and is co-editor of the journal Red 

Thread (Istanbul), a member of the editorial board of ARTMargins and advisory 

board of Mezosfera (Budapest). She is also president of association of art critics 

AICA Serbia. 

Vesić curated many exhibitions, among them Lecture Performance (MoCA, Belgrade 

and the Kölnischer Kunstverein, 2009/10, w. Anja Dorn and Kathrin Jentjens) as well 

as the collective exhibition project Political Practices of (post-) Yugoslav Art (2009), 

which critically examined art historical concepts and narratives on Yugoslav art after 

the dissolution of Yugoslavia. Her exhibition In Collectivising (MG, Ljubljana, 

2022) deals with the feminist interventions into the art-historical narration on the 20th 

century avant-garde art collectives. 

Vesić’s essay-book, On Neutrality (w. Vladimir Jerić Vlidi and Rachel O'Reilly), is 

part of Non-Aligned Modernity edition, MoCA, Belgrade, 2016. 

She is editor of Alt-Truths and Insta-Realities: The Psychopolitics of Contemporary 

Right, Red Thread #5, 2020 (w. Vladimir Jerić Vlidi), Stagecraft by Vesna Pavlović, 

Vanderbilt University Press, 2021, Feminist Takes: Early Works by Želimir Žilnik (w. 

Antonia Majaca and R. O’Reilly), Sternberg Press, 2021 and Yugoslav Art Space (w. 

Branislav Dimitrijević and Ješa Denegri), JRP Ringer, 2024). 

 

 

Natalija Vujošević is an artist and curator based in Montenegro. Vujošević’s artist 

practice is built from experiences of life in ruins of society, on the sidelines of global 

capitalism — the fatal transition to the Western Balkans, the neo-colonial politics, 

and the occupation of natural resources on the Adriatic coast. 

The focus of Vujošević’s curatorial research and practice is the presentation of 

constructs and archives through exhibition-making, seeking renewed modes of 

communication, engagement, and understanding through new interpretations and 

expanded forms. She is the founder and director of the Institute of Contemporary Art 

in Montenegro, a nonprofit center launched in 2015 dedicated to contemporary art 

theory, education, research, and archives. The Institute, in cooperation with Trust 

For Mutual Understanding New York, established the first award for young artists in 

Montenegro.  



Vujošević was appointed curator of the Montenegrin pavilion at the 59th Venice 

Biennale. Vujošević is the winner of a prestigious grant that is awarded along with 

the renowned award for culture and theory Igor Zabel for the year 2024. 

 

 

Beti Žerovc is an art historian and art theorist. She holds a doctoral degree in art 

history from the Faculty of Arts at the University of Ljubljana, where she teaches the 

history of exhibitions and the history of Slovene art from 1800 to the present, on the 

undergraduate and postgraduate levels. Her areas of research are visual art and the 

art system since the mid-nineteenth century, with a focus on their role in society. In 

the past ten years her research has concentrated mainly on the phenomena of the 

contemporary art curator as a profession in the process of establishing itself and the 

contemporary art exhibition as a medium. A second area of her research is late-19th- 

and 20th-century Slovene art in the wider Central European context.  

Žerovc has conceived and organized a number of scholarly gatherings, such as The 

Exhibition as an Artistic Medium, The Curator of Contemporary Art as Artist: The 

Changing Status of the Exhibition and the Curator in the Field of Contemporary Art 

(Igor Zabel Association, 2010) and The Event as a Privileged Medium in the 

Contemporary Art World (International Centre of Graphic Arts, Ljubljana, 2011). 

 

 

 

 

 

 

 

 

 

 

 


